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Introductions

“The student is infinitely more important

 than the subject matter.”


-Nel Noddings



CURRICULAR GOALS

Long-Term Vision


Student-Centered


Attainable


Relevant & Responsive


Informed


Sustaining


Collaborative


Transparent


____________________


Resources


Support


Time

WHY?
[maybe  you]
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what is seen in notation

What’s Next: Spiral Curriculum

THANK YOU!

Becky Marsh, PhD
Assistant Professor of Music Education


Butler University

Indianapolis, IN


bmarsh1@butler.edu

www.beckymarshmusic.com

I’d love to chat!
You can find these slides as well as


other supplementary materials

on my website.


