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“The student is infinitely more important
than the subject matter.”

-Nel Noddings
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Attainable
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Informed Support

What's Next: Spiral Curriculum Sustaining Time

WHY CURRICULAR ALIGNMENT MATTERS

P-12 Music Education

MIDDLE SCHOOL

[maybe you]
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Let’s consider Let’s consider
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as a way to think about transitions as an to think about transitions
being points of expansion rather than being points of expansion rather than
a series of “start overs.” a series of “start overs.”
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